To:
Copyright Class
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Prof. Steven D. Jamar

Date:
September 23, 2004

Re:
Project 3 – Derivative work

Due Date:
Tuesday, October 12, 2004

What:
The derivative work and a cover page with musings on the process of translating
Value:
Unlike the other works which are worth 5 points, this one is worth 10 to reflect the greater difficulty and time expected to be expended upon it

This project involves translating an old French Poem from 1537 by Clarence Marot.  Included below is the original French version, a literal translation by Douglas Hofstadter, and a translation by me.  The problems posed by translating this poem form the core of Hofstadter’s book, Le Ton beau de Marot (1997).  The book contains many, many translations by people from all over the world.  It seems likely that this little trifle is now the French poem most often translated into English!  You are being asked to add to that quantity.  In class I will distribute a few pages of text from Hofstadter’s book to give you some sense of the ideas he explores regarding the problem of meaning, form, and translation.

You are to create a derivative work.  The type of derivative work is to be a poem and is to be a translation.  (There are fairly interesting issues of what it means to translate a French poem when one is dependent upon an English version of it – but that is part of the problem.)  I want you to think about the process of translation, the process of creation, the problem of creativity, and ultimately the issue of copyrightability – what makes your derivative work copyrightable?

Do this alone.  Please spend a significant amount of time on it.  I think you will find it valuable in providing insight into the creative process, into language, and into the problems underlying copyright.  Work on it.

Please spend several different periods of time on it; that is, don’t do it only once in one sitting.  You may be surprised at what happens as you look at it several different times.

My translation stayed close in form with rhyming couplets, three syllables per line, 28 lines, repeated first and last line, and generally having the stress on the last word of each line.  In making your translation, consider what aspects you will keep and what discard.  Will you ignore rhyme and meter and structure in favor of content and image?  Or will you keep the flow as much as possible while still trying to capture the sense?  Which is more important?  How can you tell?  In copyright terms, when is content an idea and the form the expression?  Or is content copyrightable too?  To what extent?  Where is the line, if any, between the idea of this poem and the content of it?  

Original

A une Damoyselle malade

Clément Marot

Ma mignonne

Je vous donne

Le bon jour;

Le séjuour

C’est prison.

Guérison

Recouvrez,

Puis ouvrez

Votre porte

Et qu’on sorte

Vitement,

Car Clément

Le vous mande.

Va, friane

De ta bouche,

Qui se couche

En danger

Pour mange

Confitures;

Si tu dures

Trop malade,

Couleur fade

Tu Prendras,

Et perdras

L’embonpoint.

Dieu te doint

Santé bonne,

Ma mignonne.


Literal translation

My Sweet/Cute [One] (Feminine)

Clement Marot/D. Hofstadter

My sweet/cute [one] (feminine)

I [to] you (respectful) give/bid/convey

The good day (i.e., a hello, i.e., greetings).

The stay/sojourn/visit (i.e., quarantine)

[It] is prison.

Cure/recovery/healing (i.e., [good] health)

Recover (respectful imperative),

[And] then open (respectful imperative)

Your (respectful) door,

And [that one (i.e., you (respectful)) should} go out

Fast[ly]/quick[ly]/rapid[ly],

For/because Clement

It (i.e., thusly) [to] you(respectful) commands/orders.

Go (familiar imperative), fond-one/enjoyer/partaker

Of your (familiar) mouth, 

Who/which herself/himself/itself beds (i.e., lies down)

In danger;

For/in-order-to eat

Jams/jellies/confectionery.

If you (familiar) last (i.e., stay/remain)

Too sick/ill,

[A] color pale/faded/dull

You )familiar) will take [on],

And [you (familiar)] will waste/lose

The plumpness/stoutness/portliness (i.e., well-fed look).

[may] God [to] you (familiar) give/grant 

Health good,

My sweet/cute [one] (feminine).


S. Jamar Translation

My Sweet Dish

C. Marot/S. Jamar

My sweet dish,

You I wish

A good day.

Where you stay,

Is a jail.

Though so pale,

Leave your bed,

Regain red.

Ope’ your door

Stay not, poor

Child; gain strength

And at length,

Steve does urge,

Please emerge.

Then go eat

Jam so sweet.

Lying ill

Means you will

become too thin -

Merely skin 

Cov’ring bone;

Regretted tone.

Eat again,

Avoid the fen.

God grant thee

Be healthy.

This I wish, 

My sweet dish.

